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Sorry - scuze

IaD”ear Daniel, dear Lucia, dear | pa03 pDaniel, drags Lucia, dragi
' . tuturor,

| apologize for my absence .

and for not being able to be | 'MI cer scuze pentru absenta

there with you. But | really mea si pentru ca nu am putut fi

wanted to participate and alaturi de tine. Dar mi-am dorit

E:gg:\%ﬁ L?erges‘ﬁtr;qc;gﬁ \\:\?ifc‘h foarte mult sa particip si, prin

the ideas that | would like to | Urmare, va trimit aceasta scurta

share with you prezentare cu ideile pe care as

dori sa va impartasesc




| want to start from a dialogue taken
from the movie The Graduate...
Remember? It's the opening sequence.
Father and son talk to each other...

Vreau sa plec de la un dialog preluat din
filmul The Graduate... iti amintesti? Este
secventa de deschidere. Tatal si fiul
vorbesc...

* JOSEPHE LEVINE presewrs
A MIKE NICHOLS / LAWRENCE TURMAN probuction

THE GRADUATE

ANNE BANCROFT DUSTIN HOFFMAN KATHARINE ROSS




The graduate (Mike Nic

(Father): Hey, what are you doing! The guests
are all downstairs Ben, they're anxious to meet
you.

(Ben): Look, you can tell them that | need to
be alone for a while.

(Father): But they are all our closest friends.
Many haven't seen you since you were born.
What is it Ben?

(Ben): I am a bit'...

(Father): Worried?

(Ben): Well!

(Father): For what?

(Ben): Maybe for my future.
(Father): In what sense?

(Ben): I do not know. | wish it were...
(Father): What was it like?

(Ben): Different!




In 1993 | started my thesis for the Master of
Art in Pedagogy, about creativity in education,
with this dialogue from the film... and | have
always thought that this dialogue recalled the
definition of creativity of one of its greatest
scholars in the educational field: Mario
Mencarelli. Mencarelli states that Creativity:

Tn 1993 mi-am inceput teza pentru Masterul
de Arta in Pedagogie, despre creativitatea in
educatie, cu acest dialog din film.... si
intotdeauna am crezut ca acest dialog a
reamintit definitia creativitatii a unuia dintre
cei mai mari savanti ai sai in domeniul
educational: Mario mencarelli. Mencarelli
afirma ca Creativitatea:
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«|t is a personal right, that is, the right
to realize the human potential that
belongs to each human being (which
IS the potential of motivation, o
a{fe)ctlwty, thought, language, sociality,
etc.).

A deep social need, that is, the
necessar%/ condition for a society to
grow on itself, avoiding depression
and marginalization, alienation and
exploitation of human potential.

The expression of a metaphysical
anxiety, like that of the person, of
society, of contemporary culture,
Involved in a tangled historical
moment, tormented by doubts and
ambiguities, and therefore urged to re-
present the problem of human destiny,
of values for who deserves to live."

«Este un drept personal, adica dreptul
de a realiza potentialul uman care Ti
apartine fiecarei fiinte umane (care
este potentialul de motivatie, =
a{ecstlvnate, gandire, limbaj, socialitate
etc.).

O nevoie sociala profunda, adica
conditia necesara pentrucao
societate sa creasca pe sine, evitand
depresia si marginalizarea,
Instrainarea si exploatarea
potentialului uman.

Expresia unei nelinisti metafizice,
precum cea a persoanei, a societatil,
a culturii contemporane, implicata =
Intr-un moment istoric incalcit, chinuit
de indoieli si ambiguitati, si deci
indemnata la re-prezentarea _
problemei destinului_ uman, a valorilor.
pentru cine merita sa traiasca’.

Mario Mencarelli, La Creativita, La Scuola, Brescia, 1982)

CREATIVITX

editrice La Scuola




A personal right, a deep social need, the expression of a metaphysical
anxiety... And yet, as Harold Anderson points out

Un drept personal, o profunda necesitate sociala, expresia unei anxietati
metafizice... Si totusi, asa cum subliniaza Harold Anderson

) Djl-l. ANDERSON EDITOR .

f 'Hgth EYRING &

«In children, creativity is a universal element, i»'E.%NEST HILGARD |
among adults it is almost non-existent. The big R

problem is knowing what has happened to this Z'ngﬁﬁu?.fﬁ'fsﬁu
. . 'RQLLO MAY: - ;
immense universal human resource» E,MRGARETMEA

«La copii, creativitatea este un element universal,
in randul adultilor este aproape inexistenta. Marea
problema este sa stim ce s-a intamplat cu aceasta
imensa resursa umana universala»

H. H. Anderson, 1959




Carl Rogers also highlights this situation / Carl Rogers evidentiaza si aceasta situatie

C. R. Rogers, Conflict and

Creativity, Chicago 1963, p.

56).

The current trend in education
[...] is away from freedom; today
there are tremendous pressures
— cultural and political — in favor
of conformism, docility and
rigidity. The demand is for
technically trained students [...]
and there is no (alleged)
nonsense about an education
that can improve our
Interpersonal relationships [...]

Personal feelings, free choice,
unigueness have little or no
place in the classroom. You can
observe an elementary
classroom for hours without
noting a single instance of
iIndividual creativity or free
choice, except when the
teacher's back is turned.

Tendinta actuala in educatie [...] este
departe de libertate; astazi existd
presiuni extraordinare — culturale Si
politice — in favoarea
conformismului, docilitatii si rigiditatir.
Cererea este de studenti cu
pregatire tehnica [...] i nu exista
nicio (presupusd) prostie despre o
educatie care ne poate imbunatati
relatiile interpersonale [...]

Sentimentele personale, alegerea
libera, unicitatea nu au loc sau deloc
in sala de clasa. Puteti observa o
clasd elementard ore in sir fara a
observa un singur exemplu de
creativitate individuala sau de
alegere libera, cu exceptia cazului in
care profesorul este Tntors cu
spatele.







School and society probably conceive creativity as something to contain, to direct, to
channel, to harness

Scoala si societatea concep probabil creativitatea ca pe ceva de continut, de
directionat, de canalizat, de valorificat

and not as a heuristic space generating possibilities, unexpected
responses

si nu ca spatiu euristic generator de posibilitati, raspunsuri neasteptate



t IS no coincidence that one of the most
popular definitions of creativity is that of
Poincare, who states that “what is new,
useful and beautiful Is creative.

J. H. Poincaré, Scienza e
metodo, Einaudi, Torino, 1997

Nu intamplator una dintre cele mal populare
definitii ale creativitatii este cea a lul
Poincaré, care afirma ca ,ceea ce este nou,
util si frumos este creativ.




Furthermore,creativity Is outside formal educational contexts

In plus, creativitatea este Tn afara contextelor educationale formale
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Ken Robinson (Changing Education Paradigm, 2010)
Land & Jarman (Breakpoint and beyond, 1992)



We experience a sort of disjunction
between what we do in non-formal
' and informal contexts (in what we
| consider our "authentic life") and

| | what we do in formal contexts
(school, academia, work that we
place and perceive as "tasks", such
i’:_lfs ;hings outside of our authentic
Ife

Experimentam un fel de disjunctie
intre ceea ce facem in contexte

& | non-formale si informale (in ceea ce
"| | consideram ,viata noastra

|| | autentica”) si ceea ce facem in
contexte formale (scoala, mediul
academic, munca pe care o plasam
Si 0 percepem ca ,sarcini" , cum ar
fi lucruri din afara vietii noastre
autentice)




Yet, many studies that have analyzed the
lives of people considered creative
highlight how they experienced their
activity as a single uninterrupted
existential plot

DARWINONMAN

O R I G I N S P.f.)'t'/.m/qqi:‘}(/ Study of
of

Scientific Creativity

GENIUS

Cu toate acestea, multe studii care au
analizat vietile oamenilor considerati
creativi evidentiaza modul n care acestia
si-au trait activitatea ca un singur complot
existential neintrerupt.




We must therefore ask ourselves, as Prin urmare, trebuie sa ne intrebam, asa
Mihalyi Csikszentmihalyi did, not "what cum a facut Mihalyi Csikszentmihalyi, nu

is creativity" but "where is creativity?". ,ce este creativitatea” ci ,,unde este

Csikszentmihalyi states that it can be creativitatea?”.

traced by crossing and relating these Csikszentmihalyi afirma ca poate fi urmarit

three nodes... prin incrucisarea si relationarea acestor
trei noduri...

Mihalyi Csikszentmihalyi

Where is Creativity?
FIELD or

DISCIPLINE

Csikszentmihalyi M., Society, Culture and Person: a System view of creativity, in Sternberg R. J. (ED), The Nature of
Creativity, New York, Cambridge University Press, 1988.



In 2004 | tried to modify Tn 2004 am Tncercat s3 modific modelul

. o _ 1 20 cerca A d

Csikszentmihalyi's model by proposing a lui Csikszentmihalyi propunand o viziune

more universal (inclusive) vision of mai universald (incluzivd) a creativitatii.
creativity.

Bocci F. (2004). Creativita, diversita, disabilita. Oltre il concetto di limite, Studium Educati



Person instead of “Talent”;
Conditions (internal and external to
the person) instead of the o
“Environment that IJudges_”; Activity,
instead of the “Field or discipline”,

because Creativity is not just...

« an ASSIGNED VARIABLE, which
relates only to the characteristics
of the individual (talent);

« an INDEPENDENT VARIABLE,
as it is not only the environment
or the field (task) that develops
and implements individual
creativity, as well as determines
the quality and guantity of the
creative production of individuals,

« a DEPENDENT VARIABLE, since
creativity Is not only the derivative
of the existence of people, tasks
Or creative environments.

Persoana in loc de ,Talent”; Conditii
(interne si externe persoanei) in locul
,Mediulul care judeca”; Activitate, in
loc de ,Camp sau disciplina”, pentru
ca creativitatea nu este doar...

0 VARIABILA ATRIBUITA, care se
refera doar |la caracteristicile
individului (talent);

* 0 VARIABILA INDEPENDENTA,
Intrucat nu numai mediul sau
domeniul (sarcina) dezvolta si
Implementeaza creativitatea
individuala, precum si determina
calitatea si cantitatea productiel
creative a indivizilor;

* 0 VARIABILA DEPENDENTA,
deoarece creativitatea nu este doar
derivatul existentei unor oameni,
sarcini sau medii creative.

Bocci F. (2004). Creativita, diversita, disabilita. Oltre il concetto di limite, Studium Educationis, 3: 619-628




The human Creativity

must be conceived as a faculty of trebuie conceputa ca o facultate de
faculties, as an expression of possible facultati, ca expresie a posibilelor
human expressions which are activated || €xpresii umane care sunt activate prin
through the infinite interactions that the |nf|n.|tele |nterfac’;|un| pe .Cff“’? persoana
person establishes with herself, with the || Stabileste cu sine, cu activitatile pe
Jctivities she undertakes. with the care le intreprinde, cu mediul fizic si
physical and relational environment in r(ce)la;;jl.o.r.llael AI: c;rre gste c:fundaet, Zu

: . . . conditiile Tn care si pentru care s
which she is immersed, with conditions ! A 2P
, , , , _ trezeste actionand
in which and for which he finds himself

acting

Bocci F. (2004). Creativita, diversita, disabilita. Oltre il concetto di limite, Studium Educationis, 3: 619-628



In formal contexts, then,
creativity must be thought

of as

In contexte formale, atunci,

creativitatea trebuie
géanditd ca

the privileged meeting place of the
real and the virtual, of the

Im

teac
the

relationshi
possible, t
probab
not, the futuristic of the educational.

the

PDrocec

plemented and the feasible. In
other words, the place where
ners and learners emphasize all

ures, strategies, actions,
0s... of teaching-learning
ney realize and share al

e, the possible and, why

locul privilegiat de intalnire al realului
si al virtualului, al implementatului
si al fezabilului. Cu alte cuvinte,
locul in care profesorii si cursantu
pun accent pe toate procedurile,
strategiile, actiunile, relatiile... de
predare-invatare p05|b|Ie isi dau
seama si impartasesc tot
probabilul, posibilul si, de ce nu,
futuristul educatlonal

Bocci F. (2004). Creativita, diversita, disabilita. Oltre ifignetto di limite, Studium Educationis, 3: 619-628



Come
educare
alla
creativita

- I3 dIoQG -
3 "o*= &5

Creativity is an interaction and is
assumed by contagion

Creativitatea este o interactiune St este
asumatd prin contagiune
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